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tne Jajn first form? 
i *ve been playing the cui 
years , , piayi-n * wi th mates , , 
sessions at school, 


been 


the 


JAM? 


T^l, ,how did the Jam 
paul*,,well iJve be’ 
for about 3 years,,’ 
dinner time session; 
iMii *you ha^re alvays 

PAUL,,,y 6 s,,*isuppose its ameaningless 
n^e*,,but then again its just a nameH 
TO. ,in the early days wereyou into the 
WHO,*,and that sort of thing? 

PA‘^,,.iiot really ,we*ve done the ’whol^ 
bit really, p’w'e^ve done Mersey beat,,, we 
ve never done really heavy stuff,,its 
alvays been fairly melodic, .* its only 
been in the last six months or so that 
the band has startec to taJce of more 
vith regular vorlc,.and the 
deal. 


recordin/r 


TIIE IIXLE chit chat MOVI^ TO THE 

¥AVE sceme in the last three 

MONTHS.. 


RICK,,,,the ’whole scene seemed tto 
last aboiit three months,*,it had 
a high,,and nov there doesnt 
seem to be as many bans comeing 
forward to tahe the place of the 
f i rs t ’wave , , , , , 

PAUL. . YOU , SEE A LOT OF THESE BAI^US 
are now trying to mal^e them selves 
exclusive,,THB HHOLE SCENE IS 
BEING ACCESIBLE TCf THE PEOPLE 
COME AND SEE YOU,, .GETTING A¥AY 
M all THAT 15000 audience crap, 

• • ,idiats happening then is it 
e bands wanting tr exclusive? 


THE JAM, , . .Lirr PAUL SAY IT.. , 

"*#*^6 re not a fuckin' 60's revival 
band,,,,," Pml Weller shouted this o 
out the other nig t from the stage 
at the Red COW,in answer to all the 
critics who put things in bags,, 
so they dress up,,so they do some 
Ooo*.numbers,,what about their own gr 
great numbers?,,,such as"IN THE CITY" 

'^CHANGE MY ADRESS", "DRIGKS AND MORTiVH^t^d 

be 
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Live they are great,,Paul and Bruce 
jumping up in the air against each 
other, ,, Rick pti drum s/shade s 
;|he grin,,,great sound, 

Ttiey are wo rKXiV_ 
a hell pf a lot at the moment* * travellin^^ 
all over thCf country and even to Paris 
,,returning the naext dap to play in town 
*«,if your after a dO's revivalist out*' 
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PAUL^*,*NAY' be not the bands** 

"but some tnanagers « « * * 

HICK***all trying to get tip the 1j 
dder a bit qiiicker* * *if you are 
exclusive and you play rare gigs 
your regarded as a rare commodity h 
. ch id stupid really* 

T^^* •ho'if did the recording deal 
>out7 

PAirL,.*we T^'ere just playing,, 
yo know, ,like in a Billy fUry 
film,,,, 


^AUHI AM , * * OBVX OTJ SL Y the mo 31 
, important thing about the hand 
is the Vlio««inod image, ,,little 
guitar parts that you play are 
a bit like "MY G^JEBAlXOMf" 

PAUL,*yeagh, ,, and so is I977^y 
the Clash like "All Day and All 
of the Night ”,you knov* ,. 

ADRIAN**,,yeagh but the Who 
influence goes further vith you 
than the KinJcSjWith the Clash*, 
PAULi,,i don’t think so*,,if ere 
all dressed in rags no body 
would think any thing different* 
TM.*(io you see the sta^e act 
gradually changing? 

PAUL.*,the audience will tell u 
, us when they want a change,,, 
y -when we can sense that we will 
Jdhange, 

TM, ,how did you feel when you 
first came to london and startedi 
to get a following? 

PAUL,*ita only really happened i 
in the last few months really,, 
mCK, ,we wer’nt really giging 
enough in London to get a follow¬ 
ing* 

T^U.are you aiming at a particui 
ar audience? 

, PAUL , , * ayoung audi en c e I J I ! 


I TM* *yTiu are the wrlte|^ in theband* 

J are you always under pressure to write 
new numbers? 

PAUL*,well we have just done an LP*,, 
i’m not txying to b© flash,but its 
trying to find the time to write 
and rehearse,,its the same with any band 
really,*,i*m not a prolific writer 
any way#*imust write a song a month* 

X was talking to Joe from the Clash 
and he said the same**as long as the 0^ 
song is a good one,*you could write 
ten songs and they would all be bad, 
when i do write i write quickly* 

Xthought of a quote the other day*** 
its alri^t to knock the past you know 
the sixties,*but idiy not take some of t 
the good points and build on thorn,, 
there were some great points in the 
sixties that we are naever going to 
reach in the seventies, ,*i, , fuckin’ 
mid seventies already, 

TM do you try and write about your 
enviiNDtnent, , ? 

PAUL**i’in not sure what my snviroment 
is**if i was just a kid who worked In 
factory**and that was just life,,*** 

TM* *you were working recently,, 

PAUL, ,i always knaew that I’d ma ke 
it,,,ialways looked around in the clas 
s room,,! new i was going to do something 
,*i mean some cunt teacher called me thick 
and that,he’s still going to be around 
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ONCE MORE. ,TtIE JAM ARE; 
PAUL flELLER***GUj:TAR/YOCAL 
KECl^ DU'ILBR,,,DRUMS 
BRUCE POXTOKT, .BASS/VOGALS 
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Stranglers odds and sodds*,.,, 

3 over enthusiastic pogoers 
di$sappeared through the stage 
at recent S.:ranglers Croydon gig.* 
Trouble Tor the Stranglers in Klirope 
when the band turned up Tor a gig 
in Belgium only to Tl^hd that the 
hall had been burned down the previous 
day and no one had bothered to tell 
them,,,UA promotion campaign for new 
Stranglers album Rattus to run under 
title ^ Bring Back llanging* **** Stranglers 
surprised to find that posters(the ones 
with the Strangled girl)at Canterbury 
gig had been molested.The Strangled^ 
girl had been removod only to be 
replaced by slogans such as ' chauvinist *■ 
etc,Canterbury militant womens libers 
responsible,,,,,.Vibrators John Ellis 
received shock at recent Bordeaux show 
when he jximped oTT the drum riser only 
to di3sappear through thin wooden stage* 
Only his head was leTt tticking out 


PKOp USAUHt-Plcs ««c 
fok fieyx issue- 6cco*\c 4 

I Jean 

jhe of Dr Feelgood Tame,reckons that 
jvinston Churchill was the original 
:p unk, • , * .Johnny Tliunders under 
[misconception backstage that Paice , 
Ashton and Lord were back Sabbath*,, 
[Hugh recently holido.ying in Gcmwall,, 
[honest,,,,Brian James apparently 
doesn^ t beleive that Jean Jaques Bumel 
[is FrenchJ, .whatever happend to the 
^Sex Pistols,,,,Stranglers manager Dai 
■ Pavi^3 getting almost as much publicity 
,as the group, .,, Stranglers planning to 
kidnap Music Week Joumalist(remember it 
it was they that * accidentally’missed 
Grip out of the charts 
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"Iv h sl-icc j. Tirs 


vroto aboT't th(? .^trcin ;’Tlt'^rs~i^''in(?ntf?r 
^*3±(l&h\u'^ir. 1 " (* V * nr*G c to) '’J’i no f 
j 1 a.VC o r* rin ^ s e cm s 11 1 & r 31 rr 1 c r 

hn:^''o niovr'i^ on-po.ch tii^ c 'J ' vf^ 

I've -;oi-ic c^-^Tiy t’slTikln;'- oT t?,c 
rext tii.iO-scf> rm.'iilirLr £t.cnj:-sc<r'. 
V'i:'i.c.!]il03' ’r^o^'s^ipofCC or o 

J nc-zoO t'‘ th.oidT ^ ’r'lL'n'o G c L o I'o A :<^1 

of' r CO pic >) Ovi"l" tl'c sirr.tli? 
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Etc atie [.1 T.ip- V-^'. duo V 
cover is rroat*-not 
live shot zrLtli o, troch listinv st-n.ch 
nr it Giid » Ljornothing to rviJco 3. 0c cirirK 
’ v.’h's pot a t-Ljde conii-^3: oi.^t of iis 
oof’"' ai><.l is P-oXdii tj;; hccTcls ^■d, tij aT’: 
ole; ti.c cridol 1-1 c t t mo l 3 1 v- cs 
r; y s t c ri 011E j y +; lav e s - "o t n, I’o o eloT'. ^ v t 
i“ d±s lap-d cc-ii^stands oi't^-joth 'kivn 
.vmc’ Jc;l:i have sonic vcird r.-oJee v] 
or their races, 

■'hn A.'h.olo li is aiTrarin 
t]?o ai’ivO chrm^e or’^porlod,Tlie 
is like 7^t is livo-^/ot thev^ve pvt 
ir. some of'^or little t-J.ts fiat jump 
inxt at 3 'OM, ,i;.'oird vox ce.^, xr. ft's, dnmE 
cjnhals oerie hovorin.p sotuids oti 
tl’.c IvC^'bcards, 3o nov e. hloT^ by bio 
accour.tthe IJ tJ’icit is todav 
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i., vd-f' the j'.os'’. :am,.':i-;y 'iiif'.r solo 
I've ever h'Cs'ird-zxsr 11 ’'^i'^ rv 

-vit:.i t];c mri^'^ rlfl ii: the iaeJ’'p -with 
— “'iiEhii'?.;":—lie it or O'—Je 11 

:»1 ce .-I’r, - h. o' s ' iro 0 : i.. 1 
Vi ir_ thi- ati'.d:i o to 
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You cf/ftv rat 


i.t * 5 nr- f:.:c3 l i^io?>vl’s s ±-,'i cc IC n r st 

>*rott> nboT-t tlie ;;trr^-Clrr3-r^^]outor 

■£ (yci JTNOW^ , atTs etr;)'i'ine£ 
have ohaj^yc-d it :3tra.nniers 

1i avt> rrro r d f' Ji - r t:. C j ■■. t i it. 0 1 ^ vr s r riT 
thcr.T l^ve fiT^ELV tl»T.?iklrin oT tj r 

next tit.LO-sre foj.'iillar racr;?^—^sor cl.e 
IrO ov sta/''e-^”'‘.'C' 

■'"C* 'ih.C s 2,2 \‘.'Ie Tn'^at I:*t t it 
J ao':ec■, t- c f ti>a S6T vrrai-*pcd a ro--i ::d 
pit —of TT'^ople I'.* oT-i.^i’t the sir::jl^ 
|-lot£f of cool peopi.o IcTimaJcfitt it in 
• r \y± ■'•’ i-.n^y -\.: n 11: p as t t? s r i ” c\o o ns 'a. d 
>alat j? ala oij tk r c a s s r t t: a v Yt al ’ 




ti'C? ii^ar.TO? I 


tie one-tle JJ -Hie 


stcajAeci ’ap-aaTu rio^.^ 

c oVm i s i.';r-o ::t -tio t j ^: s t tin o s' me ou± cTc 
live shot T-alth cv tnaoT: 1 i5 1 inist tt d: 
on it arid , .jQir.ot/iing to nalao you chinl:— 
{-ot- a tuae eonin^'^ out ol 'lIs 
body and is h.oldi]i.;; ".onds nd t.’i o''. 
old ‘^“i c cniaoi do 3 1 ’'1 1 i ms i st v'do 
rn' s t c ni o n s J y * jJav os- yo t i\ vc o don o f .-1 
in Lis lo-p-Jorji-sta^ids ont-.sot}: Pavo .y 
.‘:ad Joi'^j l^c^vo some veil'd r.ialce uji- ’ 

on their T a c e s + t- 

'■■'O Ao-'O^. e '..r 1.^ anazm:'—i. ya-sz I rave- 
tlio ante ettan.^'-e oir^ipoxaLod,Tl''e so’^'nd 
is like li is ’ivo-yol tliov^v^ pot 
in some of^or little 'its that jump 
oi.it a i } "oi i + ^ ;e i rd vo i c o. 



c''TrDals eerae hoverar.y 
th.e keyboards, 5o nov a 
account "df t]-'0 Lj that 


j rd. t'f's j, driiMs 

soimds oji 
blov by bloTii 
is toda’i^ 


loo^lbye ^-'o raid's a— lid "■:■ k.’";T:ey^joo.rds- 
jto o^en a::c t” ''■ ’'' oj. e ba?‘:d “>'arst i " 
r ii ■ .’h ■ oil yoc.:ls*_ 


■^ ■'. ^^llIlOTl dre;Ti.ri^ 


.1-1 ve .ana 


-f.. *■ * 


■1 rn 11 i o. ^ j. ^ ve told 

ijto a^r-o ia rf-al t sont op elastic 

so aii- to t ■ o ’■'i fT ■ rXr'' Jett staj'ids 

■ ■ ■ "“ ts it LOOM'. ■ ..JetT""’ os t rodaimis * 
i i s n r e ^:i c l i oj- is t ^. a + -Yc u 1 o c oul d 
■■'T “ d o.fr t.'-.o '''ace of the eartb 

'’■y r oiae sort 0 '' rurlea.i holocust*,. 
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-kGnclQn ^ Ladv-ifi-rf l^te on ^ 
l^after it vas on the radio for tke 
sec^ond timo th& lyj sai<i,,, 

t la^ It vas vhot i^cl: amd roll v/as 

e.II avout, , I'J eap in air auto 
■io struct ion yiitar crasliin- to 


[fit togeth 


tlio OTld, 


er 






p-f. 


jomotinieo , _Yo o t.: t -7! T.'iTi y the ” 'O arnv 
some stic':,usuriLlly no .1 i^ *:ie set 
Pull o r «^TilKr ri -r pj. 1 j 7 ! y qv.t J. e o f 
ve rS p c o r:i>.d then t'e idio." o ^. :.n ■ ■ 3 " o 7 
Po r r.: s e c o n ll zm P, ^ ■ on I u, yj ■ ' 'urs t s 
i.^ nd-th the 4 .Tot^ .■.u: 3 .,- 7 Tiay ■'"aiiT.ar solo 
"’'ve over heard-roa' 3'■-i* '‘lo'-—. r-- 
-’; :i. til th o :■.] .a i:■' ri P1 in the inch' o'o i -ti ^ 

— a ’ : L\y s nis' ^ in r —11 o t' o r "t: ' ■. ■ J s a ^J e 11 ■ s 

: > a o!' i'^' o ■■'’- h, e ^ a -1 ro "o1-1.: ■ s t:ji:- •’ i 

in- in th- studio to jp r^bavdor-ia-r-voo \ 

r- T: n 4 " 'do T “ ar 1 f.l dri ii\ -^'C' i 1 ii n .1 1 o P t ^ ^ 
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Surprisingly not ill^^al, 
> immord or fattening, j 
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princess Of Tlio “Cno fror; 

the early days*ijli!tiey I*ve Tiever 
hoard this beToroi 1 Vcr^^ slov bass 
to open TfitFi Davo or. ke^-boards 
playing in a Mo\''e 60 ^ s typo velr- 

s i^rtiitar Triore to the front i.idl th 
a ^eat solobacked ".’ri-tlir the bass all 
the way, ,it3- tire vocals that iriake it 
-by IIijf^h-^decp/woTJtridod* ,introducir:_, 
Lola Frohliorh alone in a bar 
in i^e r 1 in- ^ 'bJLue Jeans and 
leather^»”she^IX stgb you In the 

back, , . gn^-itar solo ends it 

repeating at the end and then the 
sound shoots ava;:r into the come 
o f my ro c m I * « C !l 


t.- TrlT>— sjio \r o 1 j On or „ 

!iave T earn: it by r.ov, ,^ 
,yiiatar id- ch s. weird T.-oodwd.nd 
souixl cominy fror. ij.avo.s I.e^rboards. 
oackeo up v'itJi the loyetidar:-( sinfi 
alony) ''ock, • oooJ'l, ,000^-*, ,onoh'^I 
vocal line*, arslii; -,y- -f ^>4, . , 

^ from another p’-not wolcone ovr 
honc-just stra: an a .-a^ii^ar and ve'll 
play some rock and mil ”^^oooti. . 

Pool - > * ooot. -f - * ’ < 


Big ‘yes’ 

vote tor 
hanging 


j j u 


Ong^qn Aroirnd ’^verr quiet to open 
Da-ve builds it up and the whole 
tempo moves around,, 

VHela alrirtbt in the city 

bee au s e _ ire J_s 1 il oli abo yg th e 

fyround ” 

Ilug:h sinjs, with some yreat backing 

vocals-crashinc ciior^^ojxd the whole 
peice moves into a guitar/keyboard 
[solo faistrumental-crash!vocals 
and' Ilueh sin^s out a/^ain'^he^ s just 
Han sin .Ground'*, 


-■^ •' f 


: K-S ; 






■'* Peaches— what a j3 f^fjer-it * s ^ot mo 
yoin^ up and doT.m--^ * ^_stroll±ny along 

^ A 

mxndin.fr my own business^' 

~^icrodible-you ca)i feel tlic Ibickin 
heat-crazy voices coming^ oul ot 
ev*r\'vhere’-i t ’ s science fiction- 
all the iratera ; 4 one-let& walk alon 
the hot sail'l ap r:^e up^iHi®'**Stop 
fh.ff all the timerele?ntDave 
pu t s^om O' k ey s over i t, Vo c al f;^3 i t 
solo by Huf^i^ click those finfjers 
one more time-gone. 


I, a man t,y 
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. ff ^ri' 


■i-pi 


^.^0- 


a ^ O, 



















OF 


houte 


?.t drivinp riwur 
.\ot. couTiled 


I 1 .f allirs^^T ^ 

' 2»dov;n in the eewer \ 

1 3*trying to i?et out a^ain. 

■ 4,rats rally,,a fa.ntastic three nart 
■niece that hac r'uF^h and Jean, , strutting 
around-,on their hind le^^si h! ! atari na; 
out,, sort of Carousel sound ^oin^" round 
and round.***the anisnale on this ride are 
al 1 rats ,, , down in the oe^v^r olckinr 


this one there are voices iroin^ round 
in the back, * j>round, . elastic ^ajiitar. . 
echoes, ,, SHARP TSEThl H A main riff returns 
and v;ithdraws all Xhe time to introduce 
a nev them3e,,,it all builds un to a 
great crecendo st the and* ** Jean , flies, 

M lij-h ,,, has tak en his coat of f (f R = ’CK r. ?F ) , 
Dave is on his knees. , Jets been standing 
up smash inf*" his kit into the floor since 
the '-’/hole t hi started,,, T: ■ S R A'^’ S MC V ^ 

scdd yrnTtCfion 

i-p TTj-pp ^ ^ ^ . . . . a “ 


















STRAr'riLERS. , , 
kC^ [’tlD imPPER 
BIT CF OCR HISTORIC 


SC JAST JAN J GE 

xT-r? rnfi i T.'A f T-T T'' 

'■« 4- "hj- rt.. j- t\ h_ iT-’-j ji I j 1 

I HAD A ;:CRD JlIH 
SLACK,,^TnTS IS A 

ch:at: iia 

TF.*.,at one o f your early read that 

the' v'hole audience walked out! 

JET'" , , oh that ’'.'ae , ,yea* * *v;ell it was 

in Purley,* some sort of CCHservative club 
#-over ei^ht-teeas ni^rht , or somethini^,when 
’.ve sav; the ■ou.blic walkina in dressed in 
eveninp' dress etc,,.we thought" they are 
not noinp to like us!2,,we decided that we w 
v/e*rnt a^oinp to comoromiGe our act.* 
we were iust polnp to play what we usually 
played.,,,,after all we had been booked 
by soineone w^ho had olenty of time to see wha 
our act v^as about,,,it v^as n't really oM 
offensive.. it v’as that we could see tha:fe 
these people were into less interesting music 
than we were trying to create,,.to those 
sort of people ’.ve 7;ould only gain respectabilit 
when we appeared on the tele,..so at the 
beginirtg of the act i went up to the mike 
and said..well your not going to like 
us, so you may as veil fuck off novjl!!'' 

So after a numbers a couple of 
people started to leave and then a few 
more, and tov^rsrds the end of the evening 
they wore running to the door.they didn'T 
v.^anT to be the last ones to the door to 
e'et out! ! ! I ! , , .all four hundred peoole 
v;alVed out, and It was tremendOUF. because 
it oroved to us that "je ',vere about gwhat v.^e 
thought we about!1!!!!I,..,.... 

That here v:^as an PLudience that we could see 
did H't have the ’’;erceT:-tion and the interest 
in music to even '.^ant to listen to us, ,, it 
is C'ften very easy to asses 'what an audience 
reaction v.-il.l be to us pur ley by the way the 
look! ,, , sc that '--nE really good! I I 
T?'’,*,so yo\5 v.'ere pleased that you wer'nt 
anrea] ir.c to that sort of audience? 


CrW 

scared to sit listen 
music they don^T understand, 
i don't know!iI they have a 
musical complex in a way!!!!: 


to 


: . '.'ell 

"I iked is 


.t ^'.'ould have been nice if the 
5ut you see there is a large s 


see hion of the populatin who are only interes 
ted in sonrs that they knov^..,and you can 
see thm at all kinds of venue, * .people go al 
expecting tc hear a sound, ,, certain songs, ^ 
to a certain extent it is the same for us, ,, 
the fans come along to hear our songe.. 
even though they have heard them before* 
Obviously if you hear a sound vou are goin^ 


11 

:ha' 


you like it,You 
; only wantd 


to wanr to near it again 
can ele.y 1:c an aud.i ence i 
to hear what thev knO’.v, ,,there are other 
audiences who want tc hear something new, 

cant b4ay orifrinal. material to an audien^ 
that only wants to hear chart material.,or 
stuff that the’'*' have heard on the radio/TV* 
.they want to olat safe then? 

J , veagh.., i think that oeoule are 
vary scared of the unknov;nt .even v;hen 
it ^omes to the music.,,alot of people are 
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dealf 
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nan * 
plot?: 
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"The 


1 H = T creat-iv^ artist 
criminal is ^ 


the policeman is a cririo 


Don’t buy a 

Hearing Aid 
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SQUEEZE* **AXr> :tO¥ a J^OOAL BMiD 
local as far as concemed sjnyifay 

i^ve only soon thein a couple or times 
and each time they have been differen 
*.they play really tl^jht crispinal mat 
rial that really aticlcs with yon* * 
the domentoids in the brnid are***-i/ait 
for it*,,, 

J OC L f lOLL a:<' B , * KEIEO ARE 3/VO C.\L S /G1GA 
^3lL SOU LAVX S * * * * BllUT'l S * 

LEiVD GUITAR, , * , , GUMim TlLLBROOK, 

CrUXTAI^ ArTD LEAl-’3 lU T!-IE AtR**CKKES HD 

BASS,,,*HARRY K^UCCUILI, 

Live*they really ifin yo-u*,cliris difiord is 
the mover*#he sort of hops around in a 
fit* ,'beTnlTid the dnmis,,into the bass ^ 

all that and he*s g'ot a great Loti Reed 
voice** the famous on Ivories ■ 

really makes the idiole sound uniqe* ■ 

great front man,Graham on othEr guitar ■ 
is the pain voice ver^j' American feel, m 
They i/rite original material that 
reminds me of Zappa in a way, *highlight 3 B j 
of their set ieludes. ^'DEEP OUTS” ^^■^0^5kEY”l 
"GET SaL-iRT"SEE TilUl, 1^ 


,,and in the end he gets caij^ht and 
is put away for a few years***,* 
(amexican voice,,on the phone) 
she says,,oh Dan you are going to come 
back soon,,,, 

TM,,what about the recording? 
CnJ^S,,it''B all on tape its just a lAj| 
^ matter of releasing it, ^ ■ 

^ far as i*p concerned , W , 

GJ you can he spoken of as new Sjf ! 
I wave,* * * ^ V 

H CIIHIS, #,yeagjiji,lik6 that,, W 
H l>I#*you have retained you r *0 
H owTi i dent i t y thou|^ , 

* a lot of the bands haven't 
^ot an identity, ■they are just 
latching onto an idea*,,*lets 
write a seng about hate*,•, < 


HI ATS S QUBE ZE, , SEETRES-^ , . SEETHIiJ-: 


QHtn.'i . 

Xft'tsY-' 

1 


;JTER that lot a little bit of talk* , 

171-1**1101^ long has the band been together 
lHniS,eas the band is now,about a year, 
we^ve since been to Iiolland*, londcn gigi 
and at the moment we are organizing our 
own little skirmis h, 

'HUtVere you o, 'vwrv different band a v 


CTiRlS,**not really,,! would say that 
in the last year only about four songs 
have been dropped*,so i/o*ve kept to 
the same sort of thing* 

TM* , dp you think that the hlTr-r WAVE 
movement has affected the way that the 
band operates? 

CURLS,,well i mean^ the ordinary'" ^ 

on the street vd-ll change wdLth w^hatevera 
got3ig on*,,its a bit boring to stay the 
same its more fun to change,, 

TJ' ‘ * * who ihri t e s in the band? 

CHILES,graham writes the ittusic ,i write 
the lyrics, J 

TM,,what are th.e tliemos that you icrite J 
on— ? CURE S, , , , i don ' t knoi^- J I j\ny thin g: I 

that comes into your head,,like one ■ 

of the songs that im do’^bEEP CUT3" ■ 

comes fxpm watching, , E^-ii7 AUC-UST one I 
night,,* I 

GRAH ,,,, thi s man was phoning tlie worn ■, 
an from across the street,,he was w 

’hatching her and terrorising^ her, . _I 


Clterry Varalla, sfi ^-riilecl Nt.'w Yi.vkt:r 


sec you (A/yfcA^ 
THe/^e^KT Bit, 

COrAt^OUT / l! 


^ Noo 1 ^ 000 ^ U\/rowhf~- 
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